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THWED  Foreword

This exhibition is held as a part of the “CAF
AWARD" grand prize, organized by the
Contemporary Art Foundation. Ayumi KANNO
is upcoming artist selected as the grand prize
winner of the “CAF AWARD 2023 by three juries:
Eriko KIMURA (Director at Hirosaki Museum
of Contemporary Art ) , Chiaki NOJI (Executive
Editor, Tokyo Art Beat ) , Tomohiro MASUDA
(Curator at the National Museum of Modern Art) .
We would like to express our sincere gratitude to
everyone involved for the support and cooperation

in making this exhibition possible.

Contemporary Art Foundation
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Statement

My interest in folklore stems from my
relationship with my grandparents.
Every evening we would share dinner
in the office of their construction
business, and by the time the fruit
course arrived, my grandmother would
recount tales from the town'’s past. She
always exaggerated and embellished,
so I could never quite tell truth from
fiction. She seemed to revel in my
surprise, spinning her tales with even
greater gusto. I feel these moments
have quietly shaped the work I create
today, in ways I only later recognized.

Over the past four years or so, my
family and I have been taking turns
driving my grandparents—who live
about twenty minutes away in the
mountains—to go shopping or visit
the hospital. This spring, I began
clearing out my grandfather’s office,
which had been closed for some time.
I came across tools and scraps from
soil-boring tests — small remnants
from his construction days. The

sorting is slow and a little tedious,

yet now and then I find something

that stirs a memory or uncovers
a part of the past I never knew.
The word boring can mean “tedious,”
but it also refers to drilling or
excavation. Though their origins
are different, they happen to share
the same spelling and sound. In this
exhibition, I want to treat that tedious
process as a way of digging down to
the roots of the things that have long
held my interest. I expect that tracing
those roots will reveal connections I

could never have imagined.

Ayumi KANNO
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Ayumi KANNO found the inspiration for her solo
exhibition, Boring process, when she was tidying
up her grandfather’s office where he used to
run a construction company. She found motifs
in the cleaning process, as well as in the tales
from her grandmother—who had owned several
neighborhood plots—about the building itself
and the neighborhood. The office was situated
in a two-story building. The lower floor was
once a grocery store, while the upper saw many
different occupants—from a storage facility, bar,
and ramen shop to an okonomiyaki shop and a
mahjong parlor—meaning it changed layout from
time to time. According to her grandmother, the
surrounding area used to be filled with mulberry
fields. After the postwar farmland reforms, many
tenant farmers became landowners, but when
farming proved difficult, they eventually had
to give up their fields. Soon these fields were
converted to a commercial building, leading
to further reduction of fields when more units
were added to the building. The office, which

was in that building, stored a mountain of items

Review HMirwzru HATAHAEA
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accumulated throughout those early days, and
the cleaning—who knew when it would end—
made KANNO feel as though time had stopped.
As she sorted out the remains, her grandmother’s
tales of her family and the neighborhood became
an excavation project that exposed layers of time,
uncovering history in the endless sorting process.
In light of this, KANNO'’s works are documentation
that transcends the imagined and narrated time

and space associated with the place.

KANNO has previously chosen to work with
the folklore—myths, stories, and customs—
specific to particular places she has never visited,
investigating and then producing an “imaginary
documentary”—if such a thing exists—based on
her findings, layered with her own imagination.
This is seen in The Untrodden Tour (2022)
and Dancing in the Atopia Night (2023), and in
her CAF2023-winning Halloween Cities of To-
Morrow (2023). In this latter work, KANNO
unveiled a futuristic dystopian festive space
using the Shibuya district redevelopment and
a chaotic Halloween scene that takes over the
city’s iconic crossing. KANNO is continuing her
artistic endeavors by reconstructing imaginary,
manmade virtual worlds into symbolic landscapes
filled with folkloric cryptograms that have
no resemblance to their actual places. In this
approach, the past, present, and future—events
that transcend time—as well as reality and fiction,
are juxtaposed in a virtual realm, becoming an

artwork that invites the viewer on a journey of

BOL-TRBETESLESNBE LI
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exploration. It is through such experiences that
the artist attempts to rediscover or recreate the

people, the places, and their history.

Indeed, the Boring process—the centerpiece of
the exhibition—conveyed the bareness of the
seemingly endless digging into history. The video,
in which KANNO used 3D computer graphics
to reimagine her grandmother’s memory of her
husband’s office, was set in a liminal, uninhabited
space. As in her previous works, it was the
narrative style that distinguished KANNO'’s
practice. In the world the artist created, KANNO
or her family transform into storytellers, starting
a conversation or a monologue while gazing on
the space from outside, as if they were time-
traveling agents. The focal point was generally
not at eye level, but drifted freely, capturing aerial

views of the space. It made one wonder where, or

Review Minoru HATAMAKA
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by whom, the gaze was being cast. By establishing
a detached observer, the video offered a view
of the subject matter—the world KANNO chose
for her motif—in dual perspectives, switching
between the narrator, who gave commentary as
they saw it, and the audience who were watching.
Standing at the entrance was a time clock. The
idea was that the viewer could have their entry
and departure times punched on the invitation
card—at least that was what was supposed to
happen. The machine was actually used at the
office, and viewers would punch in their arrival
time like an initiation. Upon doing so, the light-
green-colored room converted to the office—
which Boring process represents—and was
projected on the wall. The glass front door
was also adorned with green film, giving an
otherworldly feel to the interior of the room.
When dusk approached, the western light through
the glass doors made the room feel as though
it had slipped back in time. In summary, the
entrance to the gallery itself served as the gate
to the installation. Inside, the key videography
was projected onto the wall, while a CRT monitor
showed the related films: Video Info-Lecture and
Excuse. The oil-cray models, Memory Model-a,
Memory Model-b, and Memory Model-c traced the
history of the mulberry field until it was replaced

with a commercial building.

The five drawings—Drawings from Boring
process—in which the artist had drawn the
camera direction as well as images reminiscent
of the surrounding area, recreated the office floor
plan, showing the chronology of time. Likewise,
the film also comprised a series of five sequences,
which were replayed every twelve minutes on a
loop. On the screen, the film revealed an empty
space, which used to be a construction office or

ramen shop, depicting the feeling of someone

25
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watching the room with an air of indifference. In
every sequence, the camera moved along almost
the same route; after entering the building via the
ground level, it took the staircase to the upper
floor, passed through the time clock and circled
around the front room, before finally reaching the
rear section that appeared to be the living room.
With no clear start and finish points, and the
layout of the front room changing as time went
by, viewers found that the film changed subtly
as the camera passed through the building. It
may have been seen as somewhat playful when
an object found in a certain part of the office was
switched each time the camera went into the
room. If viewers did not know that the sequences
were looping, they might have kept watching
endlessly, causing them to wonder if each one was

slightly different.

Monologues featured in the film were based
on KANNO'’s interview with her grandmother
and fragments from her family’s anecdotes. It is
unclear when it was recorded or whose voices
they were. The inconsistent narratives, combined
with the unstable camera focus, made one feel
as if the voices may have been coming from
something conscious, yet separated from the
human body. These voices, like time-traveling
agents, were trapped in a loop without beginning
or end, endlessly reconstructing the office as it
changed over the years, along with the memories
of its former inhabitants. In the installation,
those spaces and stories were not particularly
glamorized. Yet one could feel the fragments of
ancestral memory and KANNO's ceaseless sorting
merge into a continuous stream of time, where
every instant seemed eternal, and eternity itself

seemed no more than an instant.

Review Minoru HATAMAKA
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The time clock didn’t print the time on my
card. I left the room as if the whole episode had

passed in a blink of an eye.

Minoru HATANAKA

Curator, Critic of Music and Art

Born in 1968, HATANAKA joined NTT
InterCommunication Center [ICC] prior to its opening
in 1996, and organized numerous exhibitions and
events before leaving the institution in 2025. At
ICC, he has curated such exhibitions as the group
shows “Sound Art - Sound as Media” (2000), “silent
dialogue” (2007), “[Internet Art Future]—Reality in
Post Internet Era” (2012), as well as solo exhibitions
featuring Dumb Type, Maywa Denki, Laurie
ANDERSON, HACHIYA, Rhizomatiks, ISOZAKI Arata,
OTOMO Yoshihide, John WOOD and Paul HARRISON.
His recent curated exhibitions include “Viewpoints of
Reality in the Multi-layered World” (2022), “Ryuichi
SAKAMOTO Tribute Exhibition: Music / Art / Media”
(2023), “ICC Annual 2024: Faraway, So Close”
(2024), and “evala: Emerging Site / Disappearing
Sight” (2024). Outside ICC, he served as a selection
committee member for “Ennova Art Biennale Vol.1”
(China, 2024), and as an advisor for the Mori Art
Museum’s “Machine Love: Video Games, Al and
Contemporary Art” (2025).
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Congratulations on the opening of your
solo show! Can you tell us about the new

installation work?

Over the years, I've been making work around
the theme of folklore—stories bound to a place
and its ghost tales. I am drawn to the overlooked
details history seems to miss, and to reframing
the past through the voices of those who actually
lived it.

For the 2023 CAF Award exhibition, I found
folkloric value in a contemporary phenomenon—
the Shibuya Halloween celebrations—and
used it to suggest another way of looking at
redevelopment.

My work has always had a tie to a specific place,
but for this exhibition, I thought I'd give myself
a little more freedom. While I was planning
the show, I happened to be clearing out my
grandfather’s closed construction office, and
so I considered bringing that process into the
work. Because the material was so personal
and connected to my family, I didn’t feel right
to keep it closed off as something entirely about
myself. So, as in my previous projects, I focused
on uncovering parts of history that often remain
overlooked. One example is the history of land
reform. It’s often summed up as many tenant
farmers became landowners and their lives
improved as a result. But my grandmother’s
family—though landowners—suddenly had to
start farming themselves with no experience.
It didn’t go well-they gradually sold off their
land, and moved from job to job: starting a
construction business, opening a supermarket in
town, and eventually moving on again. Hearing
how they were landowners who also faced
hardships made me think that this might be one

of those histories that rarely gets told.
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The storytelling in your work has the feel of
old tales, where the same story is repeated
with slight differences. How do you see that

carrying over into your video work?

Well, you know how older people sometimes tell
the same story again and again, and the details
shift a little each time? I don’t think that’s just
something the elderly do — we all do it. Maybe
it’s a close friend or partner telling you the same
story over and over. When you're listening, you
start to realize the story holds a special meaning
for them. And sometimes you can even see how,
in telling it again, they’re reweaving their own
history.

For this work, I once again asked my
grandmother to share her stories. Until then, she
would get upset if anyone threw things away, so
I tried to sort through the office while discarding
as little as possible. When I asked her to share
what she remembered about that place, she told
me everything, but something seemed to shift
within her. Not long after, she started cleaning
out the office on her own. I wondered if talking
about it had helped her settle something inside
herself — I thought that was pretty amazing.
While I didn’t make much headway in my own
tidying during the lead-up to the exhibition, her

change in mindset felt like a big step forward.

The Jizo statue in your work— there used to be

a mulberry field around it, right?

Yes — when my grandmother was a child, the
land where the office now stands was a mulberry
field. A path ran diagonally through it, and
there was a Jizo statue by the side of the path.
That’s where her story began. Later, when my

grandfather was building a supermarket there the

Artist Interview 31



SPERICOES LI, LD LEIBIMESAD
JAY BREMZ>7-% 95 T,

R DT BT DT DM > 72 Z 5

T, Z 2RO ICEDE - TWT, ZDEDZIFIC
B I ADRD -7, Z 9950 o lROFED 23
MEDFE L, 2O, HRHBZ DI TA— =
2=y FRBED B DD THTEHBIANE
PIAfToTCLES7 LI T, LIZSL LTHDA T
BEHARILORE D6, EHRWIRED B HE
SADFIS NI Z ) TT, ZDOBHIKS AR
ALV DEESOTLIESCLELTVwE LK,
ZDBA—IN—2—7r v FDENT, RITHRD T
HEZIRD 5 ATTTE, RO LHEOREEED
ZOEDEVWBHIEIAZRATSE x> EAHICE S
7D, BFIcary 7 ) —rTHEZL 525 v
2% ) TY, ZOBHRI ADBLDEENIREH S
Al>T3EBHEIAT, HEFNLRELSVWTORE
I ADZZICH>T, ZHI0IHIbDRELE-ST
WD T, HEEMCTAOLEETLE, hSw7

79 VETIRZ D2 HILD & 9 BRIl T F
kR

- ZBIDOMHEIFRER D MV T &,

FITRYICAD LATLIBED D D £ 3, T3 355
Fir 6H>CE b DT, EBICHBEHIcfibiT
Wy A4 LA —FTT, BEXDDM b—ins A

LA—FOREIRCLTANGNS LHITLTVE
T, BEDOALICY A L h— FREL LT, BT
S EBITIC > TR 5ATY L, b HE
FFORER Uk TH o720, H2 IBRMPE -7
DTERDEDBTHH Y T,

A4 v OWRAER TR, HRDFGFDZ > h
CG TffoniT, XB» B A THDOHRETT 7 v
777 bLTLEV, FEXKBEICKS>THL Z &8
DRI NEWURZDOTTH, HHLD Y ORCE,
T AT —ADEESLFOESTHRES, DT
A== —ry P o LBEOMELD 25720, B

82 fERA VI E2—

Jizo went missing. Some time after that, it turned
up in rubble pile next door—without its head.
Thy built a little shelter for it and kept it there
for a while. After the supermarket closed and
my grandfather started a construction company,
one of his workers, probably feeling a bit sorry
for the headless Jizo, tried to reattach its head
with concrete. That lopsided Jizo is the one I've
known since I was born. I always thought that’s
just how it was, so hearing the full story was a
surprise. In the exhibition, there’s a video on a
small CRT monitor that retells the story like a

diary.

This exhibition has a rather unique structure—

could you walk us through it?

When you walk into the exhibition space, the
first thing you see is a punch clock from my
grandfather’s office, along with the actual time
cards that were used there. I even made the
exhibition invites the same size as a time card,
so you can slip them right in. That way, the
gallery’s entrance feels like you’re stepping into
an office. The stands and seating are painted the
same green as the office floor — and, since the
site was once a mulberry field, it’s also the color
of mulberry leaves.

The main video is a 3DCG reconstruction of my
grandfather’s office. You walk in through the
entrance, go to the back room, and then the
scene blacks out, only to drop you back at the
front again, where it starts all over. Each time,
something’s a little different: the layout, the
way the furniture is placed, small details here
and there. Sometimes it’s set up like the old
supermarket used to be, and sometimes you can
see the mulberry field that once grew outside the

window.
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The subtitles weave together my grandmother’s
words from those stories, memories that
came to me while we were talking, and other
recollections stirred up from the objects in the
office— all jumbled together and shown as one.
The video plays outin five cycles: the first two
are narrated by me, while the remaining three
are voiced by my grandmother. Each begins with
the familiar phrase, “Back in the day,” and ends
in the dark back room with the words, “Here,
a moment feels like eternity, and eternity like a
moment.” That room is based on a real corner of
my grandfather’s office—a spot so piled with stuff
that whenever I try to clean it, I eventually think,
“Nope, this is impossible,” and stop there. Once,
while my husband and I were tackling it together,
he said, “It feels like five minutes here lasts an
hour.” That offhand comment became the seed
for the work’s closing phrase.

Along the wall, a row of A4-sized drawings traces
the subtle changes in layout and objects across
the five versions.

The large CRT on the table plays a video that
serves as a hint for piecing together the main
work. Across the room, on the opposite wall,
are clay models I made from floor plans my
grandparents drew—one recreates the land as it
was when mulberry fields covered it, the other
shows the first and second floors from its time as
a supermarket. These models also make a brief
appearance in the small CRT monitor by the
window, which plays a diary-like video, telling
the story of the Jizo statue that once stood beside

the office.
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Do you often use clay in your work?

I use clay all the time. With drawing, if I call it a
map, a sketch, or a rough draft, I'm fine—but the
moment [ stretch a canvas, the pressure hits and
I can’t draw a thing. Clay is the same—once you
fire it, you can’t undo it, so I always leave it as
unfired clay, able to be changed.

I see my grandmother about once a week, usually
to go grocery shopping or accompany her to
the hospital. But asking her about the past felt a
bit awkward. So I got my husband to join us —
using him as a kind of outsider to help open up
the conversation. With him there, her way of
speaking changed, the stories picked up their
flow, and new little details started to come out.

That was really interesting.

By the way, what will happen to the office once

it’s been cleared out?

The building still belongs to my grandmother for
now, so I’'m hoping to somehow get it organized
and use it as my own studio. I didn’t have a
studio lined up after graduating from university,
and it was around February—just two months
before graduation—when I suddenly thought,
maybe I could repurpose that office. That idea

became the spark for this work.

Could you also tell us a bit about your previous

work?

The Untrodden Tour is a work I created for a
group exhibition themed around Nishi-Aizu in
Fukushima Prefecture. The other participating
artists had either lived there or visited several
times, but I had never been. Since it was during

the pandemic, I thought about what I could
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do under those circumstances and decided to

research Nishi-Aizu remotely—creating the piece

without ever going there.

(b9~ DL HE A T DHIX) (2022) H54cmxW52cm
© 2022 Ayumi KANNO

One part of the work was a map of a now dried
up lake called Ushiumi. When I traced its old
outline, it really did look like the shape of a cow
(ushi being the Japanese word for “cow”). The
process—starting with research, making notes
and maps, then creating a CG version—was

much like the approach I used for my current
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solo exhibition. Using online maps, I took virtual
drives through the town, read local stories about
it, and developed a sense of attachment to the
place without ever going there. It became a key
part of the creative process. After the piece was
finished, I finally visited Nishi-Aizu and filmed
the exact same roads I had modeled in 3DCG.

At the ICC exhibition, the 3DCG video played on
the left and the footage I shot on location played
on the right, shown side by side. Comparing
them, I found moments where the mountain
ridges lined up perfectly, and others that were
completely different yet somehow resembled
each other. I enjoyed those discoveries—things I
might have missed had I simply gone to the place

from the start.

Is there anything you’re hoping to explore in

future projects?

I’ve been wanting to try incorporating interactive
elements into my work for a while now, but
haven’t managed to yet. With this piece, the
format is simply for the viewer to watch the
video, but I think it could be interesting to bring
in some kind of action or two-way exchange with
the audience. It wouldn’t have to be anything
straightforward or obvious. I'd like to find an
element that feels naturally necessary, something

that belongs within the work’s own logic.
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At the opening reception, a whole cake
created by KANNO’s friend and artist,
Mariko ARAI, was served, inspired by the
exhibition.
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Ayumi KANNO

1994 Born in Tokyo, Japan.

2017 B.A. Tokyo University of the Arts,
Oil Painting Department.

2021 M.A. Tokyo University of the Arts,

Oil Painting Department.

2025 Ph.D. Tokyo University of the Arts,
Oil Painting Department.

KANNO creates installations that weave together
videos and drawings derived from fragmented,
seemingly unrelated memories of the same
place. Her work explores why communities
generate site-specific folklore and ghost

stories around these locations. Through these
installations, she seeks to reunite elements that
have been divided and restore their connections.
In recent years, she has been experimenting
with 3DCG as a medium for crafting her own

forms of site-specific alternative folklore.

[Prize]

2024 29th Campus Genius Contest, NEW
CHITOSE GENIUS Prize. 2023 Contemporary
Art Foundation Award 2023, Grand Prize. 2021
A-TOM ART AWARD 2021, Special Prize.

[Solo Exhibitions]

2025 “Boring process” Contemporary Art
Foundation, Tokyo, Japan. 2023 “The Hollow
Pageant” YAU Studio, Tokyo, Japan. 2023
“Halloween Cities of To-Morrow” SACS, Tokyo,
Japan. 2022 “News From Atopia” COURTYARD
HIROO, Tokyo, Japan,
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2023 CAF Award exhibition (BE®D/\OY > # /Halloween Cities of To-Morrow)
(2023) Photo by Keizo KIOKU

ICC 7=a7)L 2023 $DTEDME(REDY F— / The Untrodden Tour ) (2022)
Photo by Keizo KIOKU, Photo Courtesy: NTT InterCommunication Center [ICC]
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